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Isn't She Lovely
Stevie Wonder
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arranged by: Alicia Morgan

Notes on '"Isn't She Lovely":
This is written in 12/8, but it could also be written in 4/4 and played with a swing feel or triplet feel. I put it in 12/8
so that there would not have to be triplet brackets over every 3 eigth-notes. Practice the rhythms between right and left 
hand so that you get a push-and-pull sort of groove.

With this song, feel is everything. If you play everything just as written with no accents, it will be very boring. 
Listen to Stevie's track and get a sense of what he's doing with the back-and-forth between right and left hand.

Also, notice how smooth the voice-leading is, and notice how the bottom note in the right hand (on the track) is brought out 
louder than the other notes in the chord, creating the illusion of a separate part or counter-melody - much like we did 
in "Beautiful" with the melody line on top.


